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CD: Let me start, Andrew, by
thanking you as someone who spends his

life interviewing other people, for agreeing to
swallow a bit of your own medicine (or
congratulate you on the opportunity finally
to represent yourself instead of just others!)

AF: I hope it’s more of the latter!

CD: What is your exact title with Canadian
Press, and could you describe the nature of
the work you do?

AF: My title and position (as defined largely
by me) is Pop Culture writer.  I cover anything
having to do with music, and a catch-all area
of pop culture ranging from books to movies
to advertising: whatever happens to appeal.

CD: You do some work on the Internet too,
don’t you?

AF: I’m CP’s Internet columnist too, but I
like to keep that separate from my pop culture
work, despite the obvious huge crossover.

CD: By that ‘crossover’ do you mean Internet
sites and issues affecting pop culture like
Napster?

AF: The Internet is the source of information
on just about anything, but it is also a major
vehicle for marketing and even developing
cultural activity and institutions.  To say
nothing of it as the prime means to
communicate with people.  It’s come to the
point where I’ve even conducted entire
interviews over the Internet.

CD: What are you and your editor and other
staff looking for when you’re deciding what
to cover?

continued on page 3...
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This spring OrgAlt
embarks on a year-long
examination of the King of Instruments
in the Media.  The current interview
launches the series with the views of a prominent
Canadian pop culture journalist.  The summer
issue will attack the subject of organ/media
relations in a very practical form, hopefully
encouraging and equipping presenters to prepare
and promote well for the fall season.  The fall
issue will be a whimsical application to the organ
of the misunderstood but vitally important
theories of Canadian media guru, the late
Marshall McLuhan.

Canadian Press is what is known in media circles
as a “wire service” — a form of news wholesaler
— sourcing, researching and making available
news stories to the Canadian media, while never
itself publishing or broadcasting to the public.
Even avid followers of Canadian newspapers and
other media might only recognise CP from the
credits in the occasional print and broadcast item.

The other important factor of CP’s profile is
its freedom to investigate, cover and disseminate
stories to the media undriven by advertising and
other agenda affecting the in-house news teams
of the major dailies.

CP’s Popular Culture writer Andrew Flynn,
an informal, connected and extremely intelligent
mid-30-something has the intriguing job of cov-
ering the cultural industries from a Canadian
perspective. He is more likely to be found writ-
ing about recent pop song releases, major motion
picture launches or the various woes of the To-
ronto Symphony than organ concerts than dis-
cussing the pipe organ — but this made him
especially interesting to OrgAlt.  We chatted in a
downtown Toronto restaurant, both about his
unique view on the entertainment industry and
its news, and his thoughts on the current and
potential place of the King of Instruments in both.
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AF: Being Pop Culture, in music ... in many
things there’s a lot of focus on what’s popular
... are people talking about it?  What’s on the
pages of the papers, on the covers of the
magazines?  Is there a potential readership
interest?

CD: Are you a print media source, essentially?

AF: Yes, but we’re used by radio and
television – many stations ‘rip and read’ our
copy from the wire (‘rip and read’ being a
somewhat antiquated description of what
happened when wire services ran on teletype
machines).  We serve Internet news sources
too – we’re now thinking about much more
than just print.

CD: Do the media you serve set the agenda
for what you cover or how?

AF: ‘What’ – yes, in an indirect way – not as
crassly as in sources that have to sell their own
advertising, but to some extent we have to
cover what everyone else does.  Besides that,
we can cover things that are lesser-known if
we sense people will take an interest.  ‘How’ –
yes, to some extent.  For example we have
become more ‘visual-focused’ in the last few
years because that is where the high demand
for cultural coverage exists.

CD: How are the decisions made on what to
cover?

AF: On a case-by-case basis.  I’m personally
in charge of choosing what I cover, although
my editor sometimes makes suggestions, and
in any event has final say.  Occasionally I’ll be
asked to cover something that I might not have
chosen on my own – but by and large, I make
the decisions on what I cover.

CD: If you’re like most people in the media
you have a huge stack of press releases,
newspapers, CDs and so on to plough through
every week.  When you’re looking through this
deluge of information all the time, what
happens to you to make you say “I should
really do something about that!”?  Is it running
into a subject five or ten times in that pile?

AF: That’s one aspect of it, but another is
“has this story been told before?”  I always try
to imagine the reader at the other end picking
up a newspaper, so I have to consider how
many people are going to find this story
interesting, which is pretty much guesswork.
But, reading newspapers especially, you can
see what people are reacting to and try to

second-guess them.

CD: So there’s an interesting dichotomy
there.  As a reader, I’m going to want to be
grabbed by what I know, understand or at least
recognise – and yet I have to be drawn into
the story by what I don’t know.

AF: That’s the other side of the coin: I will
often find a story that doesn’t have mass
appeal, but that it is a compelling enough story
that someone out there is going to find it
interesting, and so I’ll decide to write about
it.  In amongst the stuff that absolutely must
be covered because it impacts a very large

number of people you find many interesting
stories which, on the surface might not seem
to have that great an appeal.  Then my
challenge is to write the story in such a way
that anyone can understand and appreciate its
value.

CD: Understanding that you’ve got a dual
responsibility to the ‘must-cover’ items and
the ‘like-to-cover’ items, where does that
balance fall? 60-40?  90-10?

AF: Absolutely variable ... changes from week
to week, year to year.  On average I probably
spend 80% of my time on keeping track of
and covering the ‘major’ stories like the
Grammy awards, the stars and giants.  And
that goes for every area of culture I cover:
music, film, and so on.

CD: With respect to award shows like the

Grammys, do you ever ask whether they need
your coverage with all the mega-coverage and
significant play they’ll get from the U.S.
media?

AF: Yes, but I always reach the some
conclusion.  First, remember the reason there
are wire services is that not every newspaper,
T.V. station and so on has the staff to cover
everything they feel they should — even large
sources with lots of staff have busy weeks,
when ‘rip & read’ works better for certain
things.  But secondly, we do virtually all of
our work on major events and international
stories like the Grammys from a Canadian
perspective.  It’s part of our niche, and it’s what
Canadians want to read, and they won’t
necessarily get that from Reuters, the New
York Times, or other wire services.

CD: Do you feel you have more freedom to
pursue that interesting or compelling ‘fringey’
story than would, say, a major daily newspaper
or TV newscast?

AF: Probably, because we aren’t producing a
publication or fitting into a 60-minute time-
slot.  Our only real limitation on how much
or what to cover is our staff hours — although
we must set priorities like everyone else.  So, I
can put a lot more on the wire than any other
entertainment reporter can in a given day.

CD: What would be your guess (or maybe
you know very accurately) how much of what
you put on the wire actually ends up just
staying there, never seeing the light of day in
the public media?

AF: Well, I don’t know accurately, but the
numbers kind of run in my favour ... we have
100 member newspapers.  Chances are
someone is going to run nearly everything I
do.  If they don’t, we don’t really care: we also
function as a background service for papers
and the other media as well.

CD: What do you mean by that?

AF: Even if the story isn’t used verbatim, it
is there for posterity.  Our items, whether or
not they’re ever printed or broadcast, are often
used as a source for someone else’s (or for that
matter, our own) work, either at the time the
story’s breaking or in research sometimes years
later.  I actually pull up my own stories all the
time when preparing new ones.

CD: One thinks of the recent early leak of

continued on page 4...
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to write the story in such a
way that anyone can
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the highly-charged report on the E-coli
bacteria water tragedy in the Ontario town of
Walkerton.  None of us saw CP’s exclusive
coverage, but needless to say the media was
all over it instantly.

AF: Now that would be an example of a story
with mass appeal, but of course it happens in
smaller items as well.

CD: Turning to Organ Alterantives’ subject
of decidedly non-mass appeal, have you ever
been to an organ concert?

AF: Not in a very long time… far too long,
because it’s one of my favourite instruments.

CD: Let me tell you about one organ story
that had a bit of media success a few years
ago.  A group of Toronto organists presented
something called ‘Toronto Organ Day’,
opening many of the exceptional instruments
in the city for people to learn about and try
out.  They also arranged for bussing, bag
lunches and publicity – they sold it out and it
was an event that somehow appealed to a few
Toronto media types.

AF: The thing that might dissuade me from
covering something like that would be the
local angle.  I always have to consider the
reader first ... what I write has to be of equal
interest to people in Victoria and in St. John’s
as well as Toronto.

CD: But to me, the interesting thing about
the Toronto Organ Day story was that, aside
from being a local event that happened to be
taking place in Toronto, it was bringing the
idea of the organ out of mystery, and even
suggesting to people that they needn’t just sit
in a church and hear it played, but could come,
learn about it, and even get a chance to play it
themselves.  In my mind, the interest the
Organ Day’s presenters found was in no way
unique to Toronto. In fact there are many parts
of the country where I might have expected
the event to work even better than it did here.

AF: How many people out there have ever
sat in a church and thought, “Gee, that sounds
great!”?  How many people have thought
“Gee, I’d love to have a crack at that!” and
how many people have ever had the chance?

CD: Exactly.  The group’s local success in the
media was great, but I must say I had always
wondered whether the story could have had a
still greater life as what I would call an interest
story.

AF: We’d probably call it a feature ... really,
anything we run that’s not spot news (stuff
that happened today or is otherwise time-
sensitive) is called a feature.  It’s the difference
between event and situational coverage.  If I’m
in Moosejaw, why should I care that an event
is happening in Toronto?  In fact, I’m probably
kind of irritated by it!  But if the fact that it’s
happening in Toronto is just incidental — and
it’s an interesting read about something, that’s
situational.

CD: We reprinted a story from the New York
Times a couple of years ago on the centenary
of the birth of a very influential French organ

builder named Aristide Cavaillé-Coll.  I
encountered it in dailies in Edmonton and
Saskatoon who had obviously pulled off of the
Times’ wire service.  It struck me as
extraordinary in that it put the organ up front
and centre on a simple interest level, and it
got me thinking.  As organists we know our
performances are a bit ‘fringey’, and many of
us don’t see that as a bad thing, yet in all of
our media activities we’re very event-
preoccupied: we have a concert or a
convention, we need “bums in the seats”, and
we are often frustrated and disappointed
because, like anyone else promoting a
specialised event in a saturated world, we can’t
get the coverage.  Is ‘situational coverage’ a
route that we’ve been missing?

AF: Yes.  I remember that article: there was
a real nugget of news, and it got good coverage

in places as different as New York and
Saskatoon on interest grounds only, and of
course with no local event attached to it.  A
lot of people don’t realise that the media are
being offered interest stories like this all the
time by public relations firms — sure, like
most other things the media receive many of
them go unreported — but the difference
between event and situational coverage is that
with events the location and potential
attendee-base is vital to the media’s interest in
using it.  In situational coverage only two
things matter:  How interesting a small number
of people (the news staff ) find the idea, and that
the way it’s presented suggests to them that other
people will share that interest.

CD: As convincing — and even exciting —
as that sounds, what if I really need “bums in
the seats”?  If people aren’t hearing the music,
if the events can’t support themselves
financially — how much does it matter that
people might like to read about it from home?

AF: Two things: if you present ‘fringey’
events you probably have a following of some
kind — the trick is to grow that following so
people don’t have to run into your concert
notices by chance.  A motivated buyer seeks
what he wants.  So long as the idea is
interesting enough, an interest story is about
building active interest in your work from the
passive activity of turning on the radio or
opening a newspaper.  Second, there’s a value
to the ‘hidden gem’ theory.  Organ recitals,
even if not well attended, are unique and
powerful.  Some people may leave an organ
concert put off by the small crowd, but others
will think “Gee, that sounded great, I’m lucky
to know about this.”

CD: My contact with organ concertgoers
suggests that some of them see organ concerts
as in a different class from other concerts: in
many cases being in a church, and hearing and
seeing great beauty even if it features unknown
artists and composers, no drink at intermission
and less-than-comfortable seats, satisfies
different objectives than the concert hall
experience.

AF: There might even be something lost
from the experience if there were full audi-
ences all of the time.

CD: Very comforting – but what is now
being lost routinely from the lack of full au-
diences is money, making these activities hard

continued on page 5...
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people may leave an organ
concert put off by the
small crowd, but others
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to sustain.  Whether I present concerts in To-
ronto or Fort McMurray, artists have to be
paid, posters printed, advertising bought, and
so on.

AF: Of course ... I’m not saying that there
should be no effort at increasing audiences:
I’m just saying the media may not be able to
do it for you, at least not directly.  Certainly it
will never be a reliable substitute for all the
tricks you know about, and which serve the
rest of the classical arts industry ... except
through the use of more general interest items
to specific information sources about events.

CD: Such as Organ Alternatives, for example!

AF: Absolutely!

CD: Would you see the organ concert genre
as having unique challenges in public appeal?

AF: Yes, but probably unique benefits too.
I may never have heard of the artist or com-
posers, I may not be sure when or whether to
clap, and so on ... but there’s no comparing
the setting, the fascination with the instru-
ment, the colour at the control of one artist,
and so on.

CD: But that’s only valuable when people
actually get there to experience it.  The church
setting may be great in its way, but is it also
an obstacle?

AF: I blame The Lion King.  In recent years,
major cities have had their big-ticket events
become extremely venue-dependent.  If tra-
ditional music making of any kind can be said
to be in competition with the big Broadway-
style shows, the shows have set the public ex-
pectations of venue very high; parking, drink
at the intermission, luxury, visual effects and
so on… they all come along with the venue
and people miss them when they’re not there.
As a result, any church-based concert will ap-
peal to an older crowd interested in the con-
tent and not habituated to those venue stand-
ards.

CD: Would you say the venue is the over-
riding factor challenging the organ concert?

AF: Well, the advent of major performance
venues have made the church the concert
venue of the amateur, whereas at one time it
was just the concert venue:  many young art

continued on page 6...
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Alan T. Jackson & Company Ltd.
Pipe Organ Sales & Service
Regional Representative for
Casavant Frères

Alan T. Jackson, President
Tel: 416-481-8910  fax: 416-481-6247
e-mail: atj1@home.com

Service department:
Robert Hiller, Manager
Tel: 416-481-9080  fax: 416-686-2324
e-mail: rhiller@home.com
www.atj1.com

*plus applicable taxes

ONLY
$375*

CDN
(us$249)

incl. shipping!

Sibelius 2
The best 

just got better!
The fastest, smartest, easiest way to write music.

Did you know? RCCO and AGO members qualify 

for the educational discount. Call for details!

Get Sibelius 2 delivered to your door by Sibelius In America®

— Your source for Sibelius sales & support since 1995. 

Contact: Elwyn S. Davies
SIBELIUS IN AMERICA®

www.sibeliusinamerica.com
1•888•712•1555

Sibelius and Sibelius 2 are registered trade-marks of Sibelius Software Ltd.

OMMITANCE
Thanks to a production slip, there was an omission
in Jennifer Goodine's biography in the last issue of
OA; She is presently studying with Dr. Marnie
Giesbrecht at the University of Alberta.
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mailto:rhiller@home.com
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In the USA: 1220 L Street NW
Suite 100, No. 200

Washington, D.C.
20005-4018

Toll Free: (800) 625-7473
Fax: (202) 737-1114

e-mail: LetoUSA@aol.com

In Canada: 16355 ave Savoie
St-Hyacinthe, QC  J2T 3N1
Telephone: (450) 774-2698
Fax: (450) 774-3008
e-mail: orgueletourneau@

qc.aira.com
www.letourneauorgans.com

Orgues Létourneau Ltée

Tradition and technology blended for instruments of exceptional integrity.

416-588-5670
Fax. 416-534-0887

thomaslinken@sympatico.ca

ists, ensembles and church groups at all levels
appear in church concerts because that’s what
they can get — they’re often very cheap or free,
and so they should be.  Ironically the major
venues like the Princess of Wales Theatre don’t
reliably return quality of composition or even
performance, but because big advertising con-
vinces people, they believe that’s what they’re
getting.  In this city, where the Toronto Sym-
phony Orchestra can’t sell its seats at Roy
Thomson Hall, it’s not hard to call the number
of big ticket theatres
opened in the last ten
years one of the factors.

CD: So, to take an-
other tack, can we turn
this around and in-
stead of trying to beat
down presenters with
multi-million dollar
budgets and flashy ven-
ues, use the church
venue – which is a big
part of what makes the
organ concert what it
is – to appeal to peo-
ple’s hunger for spir-
itual peace and inspira-
tion?

AF: Absolutely.  There has been, not just
since September 11th, a tremendous upsurge
in interest in sacred music, and especially
Christian music.  If you caught the American
Music Awards (which was dreadful, spectacu-
larly dreadful, by the way) a few months ago,
they have a category called ‘Inspirational Mu-
sic’, and for the first time I can remember there
were actually televised performances from that
category on the Awards.  Sales of Christian
music in the U.S. have been climbing for a
number of years.

CD: Organ music, not having any words,

COVER (continued from page 5)

is only obliquely Christian in the way the av-
erage person experiences it.  But would you
still think the music has a niche like the one
occupied by the very popular 30-odd Messiah
performances in Toronto last December?

AF: Any music can serve to draw people
outside of themselves, or add something to
themselves – even complete themselves – isn’t
that the Aristotelian foundation of the arts?
Value organ music for what it is ... just give a

little thought to how to
tell people who don’t
know about it yet.  The
phrase “organ music” has
no context for many peo-
ple, unless they routinely
seek it out and hear it.  If
you can tell it well, the
media will be interested.

CD: Now that we’re
done lamenting how dif-
ferent organ concerts and
organ music are from
whatever else, remind us
of what it shares with all
the “evil music” we
blame for edging it out.

AF: In a lot of ways
I think music and poetry function similarly
and work well together: that’s why the number
one kind of music in the world happens to be
vocal music with lyrics.  Poetry on its own
combines familiar words in ways that work
very differently from the way we combine
them; music without words asks us to react to
sounds that have no ‘message’; music with
words communicates much more than just the
words themselves. Either transcends our nor-
mal means of communication: it defeats or
passes by literal meaning on some level above
or below the obvious.  That’s why its worth
writing about. •

The Royal School of Church Music (Niagara
/ Southwestern Ontario branch) presents:

THE RELUCTANT ORGANIST
WITH ROBERT CORSO

Saturday, April 13, 2002
Cathedral of Christ the King

714 King Street W, Hamilton, ON
Cathedral Organist Rob Corso provides this free
session for non-organists trained on other
instruments.  For more information on this event,
contact Mr. Corso at (905) 547-9885 or e-mail
«robcorso@sympatico.ca».  For more information
on the Niagara / Southwestern Ontario branch of
the RSCM and their activities, please visit:

«www.opus-two.com/rscmNiagaraSW.html»

The Grey-Bruce Centre of the Royal
Canadian College of Organists presents

A WORKSHOP WITH
WENDY MARKOSKY
Saturday, May 26, 2002

Trinity Lutheran Church, Ayton, ON
Part of the RCCO’s national “Traveling
Clinician’s Workshop”, Ms. Markosky will lead
a workshop focusing on “Hymn-playing Basics
and How to Soup Up Your Hymns”.  Entry is
free for RCCO members.  For more
information, send an e-mail to Dwayne
Hachman at «hma@bmts.com»

The Hamilton Centre of the Royal
Canadian College of Organists presents

A GUELPH ORGAN CRAWL
Date and time to be announced

Details are sketchy at the time of publication,
but an organ crawl has been scheduled to
Guelph sometime during the month of April or
May.  Visit the Hamilton Centre’s website for
more information as we get closer to
springtime at:

«www.joyfulproductions.com/RCCO/
home.htm»

The Enthusiast’s Corner

“Value organ music for
what it is ... just give a
little thought to how to
tell people who don’t
know about it yet.The
phrase ‘organ music’ has
no context for many
people, unless they
routinely seek it out
and hear it.”

CDs & CONCERT TICKETS
OrgAlt wants to review your concert or
recordings — our  Internet availability

increases visibility by making the review’s
audience a global one, rather than a local
one.  Please send your materials to the

address on page 2.
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Free to a Caring Enthusiast
1923 Franklin Legge pipe organ console converted to elecronic theatre organ.  Two
manual and full pedalboard with over 75 stops.  Converted over a period of 20 years to a
solid state electronic organ using an extensive speaker system.  Last used in 1984.
Power supply may require some work.  Original cabinetry in excellent condition.

For more information, please contact John Madill by telephoning (905) 883-4691
or sending an e-mail to «select31@rogers.com»

ORGAN ACADEMY AT STRATFORD SUMMER MUSIC

Following a highly successful debut season
featuring John Scott of St. Paul’s Cathedral,
London, Organ Alternatives and Stratford
Summer Music are preparing the second sea-
son of the Organ Academy at Stratford Sum-
mer Music featuring as master-teacher Jean-
Pierre Leguay.

From Paris, where he is one of three titular
organists at Notre Dame Cathedral, the Or-
gan Academy at Stratford Summer Music is
honoured to welcome another international
master of the King of all Instruments. Re-
nowned for his mastery of the French organ
repertoire and for his expertise in the tradi-
tion of keyboard improvisation, M. Leguay
has also recorded the organ works of Bach,
Liszt, Mendelssohn, and Mozart, and toured
numerous times in Asia, Europe, and the
United States.

In addition to his frequent appearances as a
performer, Jean-Pierre Leguay lectures at uni-
versities and conservatories as well as on ra-
dio.  He is a member of the faculty of the
Conservatoire National de Dijon where he
teaches organ and improvisation. He is also a
distinguished composer, with an oeuvre of over
40 works for various combinations of instru-
ments and voices.  Jean-Pierre Leguay’s dis-
tinguished and diversified career is all the more
impressive when one realises that, like one of
his predecessors at Notre Dame Cathedral, the
composer and organist Louis Vierne, he is
blind.

In addition to his own four concerts at Knox
Church, M. Leguay will conduct public mas-
ter classes for eight selected organists in the

Organ Academy at Stratford Summer Music.
Organists interested in studying with M.
Leguay for one week in Stratford should con-
tact SSM’s offices (see the address at the end
of this article) as soon as possible, and be pre-
pared to submit a Curriculum Vitæ and an
audio cassette or compact disc recording fea-
turing one of J.S. Bach’s large Chorale Prel-
udes or a major Fugue (with corresponding
Prelude, Toccata, Fantasia, etc); a selection
from the French repertoire from César Franck
forward; and one additional selection of the
applicant’s choice in a contrasting style.  The
repertoire should appear on the cassette or disc
label; the name of the applicant should not.

Deadline for applications is April 26th, 2002.
The eight candidates will be chosen by a jury
chaired by Organ Academy Director
Christopher Dawes. Thanks to the generosity
of the Edwards Foundation, costs for these
master classes and for the participants’ resi-
dencies in Stratford will be once again ab-
sorbed completely by Stratford Summer Music.

In this second year of the Organ Academy
at Stratford Summer Music, the 5-concert and
4-masterclass structure of the week remains
the same.  However, the Academy has arranged
for more instruments to be available for prac-
tice and for coaching sessions with Academy
Director Christopher Dawes as a preparation
for and supplement to sessions with M.
Leguay.  Students will once again give the fi-
nal recital on Monday, July 29th, and once
again have free access to the diverse commu-
nity of artists and performances assembled in
Stratford for the Festival.

For more information on Stratford Summer
Music’s four concerts by Jean-Pierre Leguay
(Thursday, July 25th though Sunday, July 28th

at 9:30 a.m. at Knox Presbyterian Church,
Stratford) and participation in the Organ
Academy at Stratford Summer Music, contact:

Stratford Summer Music – Organ
Box 1013

Stratford, Ontario
Canada N5A 6W4

Telephone toll-free: 1-866-84-MUSIC
«www.stratfordsummermusic.ca»

Second Annual Organ Academy at Stratford
Summer Music to feature Jean-Pierre Leguay

M. Leguay playing the famous organ at

Notre Dame Cathedral in Paris, France.

mailto:select31@rogers.com
http://www.stratfordsummermusic.ca
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Organist Marilyn Keiser, trumpeter Don Eagle and
the Ciompi String Quartet present...

Studies in Relief
(Pro Organo CD 7143)

Handel: Concerto for Organ and Strings in B-flat major, op 4, no. 2;
Walther: Concerto del Sigr. Meck; Damase: Trois Prières sans Paroles;
Mozart: Church Sonata no. 15; Langlais: Pièce en Forme Libre pour

quatuor à cordes et orgue; Leavitt: Choral Prelude on Song 13;
Wyton: Choral Prelude on Hyfrydol; Plog: Four Themes on Paintings of

Edward Munch (mvmts 1, 2, 4); Mulet: Carillon-Sortie.
Total playing time:  64’49”

by John Stephenson
Marilyn Keiser, a well-respected teacher and musician, has devised

a programme to showcase the remarkably versatile Casavant Frères
organ of First Baptist Church in Mount Gilead, North Carolina.
The organ was designed in response to the congregation’s need for a
small yet flexible organ, and features 37 speaking stops from just 15
ranks. The liner notes provide a minimum of information on the
organ, and there is no photograph of the instrument (which is situ-
ated at the front of the church in two spaces separated by a new
stained glass window). The entire instrument is under expression with
the exception of the Great and Pedal divisions’ principals. In show-
ing what is possible with such a small instrument — and proffers the
Carillon-Sortie by Henri Mulet as proof! — this disc will prove valu-
able to congregations with limited means who are wrestling with
their need for a new instrument.

The greatest achievement of this recording lies not in the tradi-
tional repertoire of Handel, Mozart and Walther, where the music
making is rather stiff — better versions are available elsewhere —
but in some relatively unknown ‘organ plus’ repertoire. The Trois
Pieces Sans Paroles (1993) for trumpet and organ by Jean-Michel
Damase is a real find. The music is deeply rooted in the harmonic
language of early 20th century Paris and is definitely worth adding to
your repertoire, as is the Four Themes on Paintings of Edward Munch
(1986) by Anthony Plog. Not just fanfares here, but a composition
that explores the varied sounds of the organ and trumpet to great
effect. Also exciting is the work for string quartet and organ by Jean
Langlais.  The Piece en Forme Libre featuring the Ciompi Quartet is
the tour de force; at once moody and brilliant, it is the best thirteen
minutes on the disc. The quartet plays with a fine sense of style adding
great atmosphere to the music making, and the interplay between strings
and pipes comes across as an intensely dramatic dialogue.

The remainder of the disc is filled by a very ordinary and merci-
fully short choral prelude on Hyfrydol by Alec Wyton (Marilyn Keiser
unwisely adds the clunky and noisy cymbelstern) and there is a rather
good prelude on Song 13 by John Leavitt. In summary, if you are
looking for a disc with music by Baroque composers for the organ,
turn elsewhere. On the other hand, if you want to hear some fine
and committed playing of unusual and often overlooked repertoire,
then this is well worth investigating.

Abbey Organs
Toronto’s newest company, providing the best

tuning and maintenance of pipe organs, with over
thirty years of combined service experience to all
makes of organs, including trackers and electro-

pneumatic action.

Competitive rates and prompt response to any
requests.  We can provide new and re-conditioned
instruments to suit your needs.  Complete over-

hauls or restoration enquiries welcome.

Give Abbey Organs a call –
you’ll be glad you did.

phone: (416) 493-8556 or (416) 421-6582
pager: (416) 378-7594

fax: (416) 493-8556
e-mail: abbey@user.rose.com

Pipings... on the record

• John Stephenson is a native of Montréal, where he studied music at McGill University with John Grew, and graduated with distinction in organ
performance. He has served many major Montréal churches over a fifteen year period including the Church of St. Andrew and St. Paul, St. Matthias
(Westmount),and Christ Church Cathedral. Having moved to Toronto four years ago to take up the post of Director of Music at The Church of St. Simon-
the-Apostle, John recently accepted an interim position which he currently holds at The Cathedral Church of St. James in Toronto. He has distinguished
himself in regional, national and international competition and has performed in countless recitals in Canada and the Eastern United States.

ORGAN BROADCASTS

• Présence de l’orgue,  hosted by Lucie Beauchemin
Radio Ville-Marie 91.3 Montréal, Sundays, 3 - 4 pm.

• Choral Evensong from Christ Church Cathedral (Montréal)
Radio Ville-Marie 91.3 Montréal, Sundays, 4 pm and Mondays 5 am.

• Orgelwerke, hosted by Bonnie Beth Derby
WCNY-FM 91.3 Syracuse & WJNY-FM 90.9 Watertown, Sundays, 8-9 pm

• MPR’s Pipe Dreams, hosted by Michael Barone
WNED-FM 94.5 & WNJA-FM 89.7 Buffalo, Sundays, 10-11:30 pm
WXXI-FM 91.5 Rochester, Sundays, 8-9:30 pm

• The Organ Loft,  hosted by Roger Sherman
KING-FM  98.1 Seattle, Sundays, 10 - 11 pm.

• “J’ai un bon tuyau”,  hosted by Martin Laroche
CISM-FM  89.3 Montréal, Mondays, 2 - 4 pm.

• The Joy of Music, hosted by Diane Bish
Vision Cable TV (consult local listings or your cable company)
Mondays, 8:30-9 pm and Tuesdays, 12 -12:30 pm

• Take Five, hosted by Shelley Solmes and Jurgen Petrenko
CBC Radio 2 (94.1 Toronto; 103.3 Ottawa; 93.5 Montréal),
Thursdays, 12:45 - 1 pm.

Visit OA’s website at «www.orgalt.com» for RealAudio links.

mailto:abbey@user.rose.com
http://www.OrgAlt.com

